
ASSIGNMENT 2

Textbook Assignment: "Mediums," chapter 1,pages 1-54 through 1-65;  and "Co lor , "  chapter  2 ,
pages 2-1 through 2-38.

2-2 W h a t  i s / a r e  t h e  p u r p o s e ( s )  o f  u s i n g
a  v a r n i s h  t o  f i n i s h  a n  a c r y l i c
p a i n t i n g ?

2-3

1. P r o t e c t i o n
2. E v e n  o u t  s u r f a c e  r e f l e c t i o n
3. F a c i l i t a t e  f u t u r e  c l e a n i n g s
4. A l l  o f  t h e  a b o v e

Mix ing  tap  or  impure  water  in to
water-based pigments causes which
of  the  fo l lowing prob lems?

2-4

1. I n c r e a s e d  g r i t
2. Increased adhes ion
3. Reduced opacity
4. R e d u c e d  c l a r i t y

As  an  a r t  s t uden t ,  wha t  wa te r co l o r
permanence ra t ing  shou ld  you se lec t
for your work?

1 . AA
2 . A
3 . B
4 . C

2-3. What mixing procedure should you
remember when mixing watercolor
pigments?

2-1. What  b lend ing  techn ique(s)  shou ld
you use w i th  acry l i c -based pa in ts?

1.
2.
3.
4 .

I n d e f i n i t e
Wet brush only
Dry brush only
E i t he r  a  we t  b rush  o r  a  d r y
b r u s h

1. M i x  i n  a  l o t  o f  w a t e r
2. Mix  p igments  l igh ter  than

r e q u i r e d
3. Mix pigments darker than

r e q u i r e d
4. Mix  wh i te  in to  each co lor  fo r

b r i g h t n e s s

2-6 . P igment  cons is t ing  o f  a  b inder  o f
gum arab ic  and prec ip i ta ted cha lk
is known by what name?

1. Retouch greys
2. Waterco lors
3. Gouache
4. Case in

2-7. Which of the fol lowing pigment
c h a r a c t e r i s t i c s  i s  n o t  a
c l a s s i f i c a t i o n  o f  g o u a c h e ?

2-8. Cheap casein pigments may mold and
decompose.

1. True
2. Fa l se

2-9. What  b lend ing techn ique requ i res
mix ing  a  th i rd  in te rmedia te  va lue?

1. Using wet brush blending
2. Using dry brush blending
3. I n d e f i n i t e  b l e n d i n g
4. T e r t i a r y  b l e n d i n g

2-10. What  theory  o f  l igh t  shou ld  be  the
greates t  concern  for  DMs regard ing
co lor?

1. Photon
2. Quantum
3. Wave motion
4. P o l a r i z a t i o n

2-11. What  e lement  o f  l igh t  theory  is  the
ch ie f  de te rm ina te  o f  pe r ce i ved
co lor?

1. Wavelength
2. Frequency
3. Speed
4. L ight

2-12. What  occurs  when l igh t  s t r ikes  a
su r face?

1. R e f l e c t i o n  o n l y
2. D i f fus ion  and t ransmiss ion  on ly
3. Absorp t ion  and re f lec t ion  on ly
4. R e f l e c t i o n ,  d i f f u s i o n ,  a n d

t ransmiss ion

2-13. A n  o r d e r l y  r e f l e c t i o n  o f  l i g h t  f r o m
a smooth  or  po l ished sur face is
known by what term?

1. Permanence
2. S t a i n i n g
3. Opac i ty
4. C l a r i t y

1. Glare
2. P o l a r i z a t i o n
3. Specu la r  r e f l ec t i on
4. D i f f used  re f l ec t i on
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2-14. W h a t  t e r m  i s  u s e d  t o  r e f e r  t o  t h e
t r a n s m i s s i v e  p r o p e r t i e s  o f  c l e a r ,
t e x t u r e d  g l a s s ?

1. T ranspa ren t
2. T r a n s l u c e n t
3. D i f f used
4. Opague

2-15. What  te rm re fers  to  the use o f
f i l t e r e d  v i b r a t i n g  s p e c u l a r
r e f l e c t i o n  t o  s i m u l a t e  m o t i o n ?

1. D i f f u s e d  p o l a r i z a t i o n
2. S p e c u l a r  p o l a r i z a t i o n
3. P l a n e  p o l a r i z a t i o n
4. P o l a r i z a t i o n

2-16. Which co lor  theory  descr ibes  wh i te
l i g h t  a s  t h e  p r e s e n c e  o f  a l l
c o l o r s ?

1. S u b t r a c t i v e 1 . 4
2. A d d i t i v e 2 . 6
3. P rocess 3 . 8
4. Spot 4 . 1 2

2-17. Which  o f  the  fo l lowing co lors  is
NOT a spect ra l  pr imary  co lor?

1. Yel low
2. Green
3. B l u e
4. Red

2-18. U s i n g  t h e  s u b t r a c t i v e  t h e o r y  o f
co l o r , wh ich  o f  the  fo l lowing
colors is NOT a primary color?

1. Yel low
2. Green
3. B l u e
4. Red

2-19. U s i n g  t h e  s u b t r a c t i v e  t h e o r y  o f
co l o r , wh ich  o f  the  fo l lowing
colors could NOT result  f rom mixing
pigments?

1. Orange
2. Green
3. Whi te
4. Brown

2-20. W h a t  c o l o r  i s  t h e  r e s u l t  o f  m i x i n g
a l l  t h r e e  p r i m a r i e s  a c c o r d i n g  t o
t h e  s u b t r a c t i v e  c o l o r  t h e o r y ?

1. B l a c k
2. B l u e - g r e y
3. Brown or  grey
4. B lack  or  brown

2-21. What  is  the  resu l t  o f  mix ing  any
two pr imary  co lors  accord ing  to  the
s u b t r a c t i v e  t h e o r y  o f  c o l o r ?

1. Grey
2. B i n a r y  c o l o r
3. Pr imary  co lor
4 . T e r t i a r y  c o l o r

2-22. W i t h  a  t e r t i a r y  co l o r ,  wha t
compound name correct ly indicates
the predominance o f  the  pr imary
co lor?

2-23.

1. Red-orange
2. Orange-red
3. V i o l e t - b l u e
4. Red-yel low

How many colors are included on a
fundamental color wheel?

2-24. When you are using a color wheel,
what def ines harmonious color?

1. C o l o r s  t h a t  c o n t a i n  s o m e  p a r t
o f  t h e  c o l o r s  a d j a c e n t  t o  t h e m

2. C o l o r s  l o c a t e d  d i r e c t l y
o p p o s i t e  e a c h  o t h e r

3. Co lors  mixed w i th  the i r
compliment

4. C o l o r s  c r e a t e d  u s i n g  t w o  o r
more pr imar ies

2-25. What  is  the  compl imentary  co lor  o f
orange?

1. Red
2. B l u e
3. Green
4. Yel low

2-26. What  is  the  compl imentary  co lor  o f
ye l low-green?

1. Red
2. V i o l e t
3. Red -V io l e t
4 . Red-orange

2-27. Which of the fol lowing
character is t ics  is  NOT a d imens ion
o f  c o l o r ?

1. Hue
2. Va lue
3. P igment
4. I n t e n s i t y
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2-28.

2-29.

2-30.

2-31.

2-32.

2-33.

2-34.

The three d imens ions o f  co lor  a re
essent ia l  to  your  success as  a  DM
for  what  reason?

1. To mix and match colors
2. To analyze and mix colors
3. To analyze and match colors
4 . To ana lyze and mix  spect ra l

c o l o r s

What term is used to name colors?

1. Hue
2. Value
3. Pigment
4. I n t e n s i t y

W h a t  t e r m  r e f e r s  t o  t h e  l i g h t n e s s
o r  d a r k n e s s  o f  a  c o l o r ?

1. Hue
2. Value
3. Pigment
4. I n t e n s i t y

Add ing wh i te  or  b lack  to  a  co lor
a f f ec t s  wha t  co l o r
c h a r a c t e r i s t i c ( s ) ?

1. Hue only
2. Va lue on ly
3. I n t e n s i t y  o n l y
4. V a l u e  a n d  i n t e n s i t y

W h a t  t y p e  o f  c o l o r  a l t e r a t i o n  i s
created when you add white to a
c o l o r ?

1. A hue
2. A  t i n t
3. A shade
4. A secondary

I n  t e r m s  o f  c o l o r ,  w h i c h  o f  t h e
fo l lowing aspects  shou ld  be  kept
c o n s i s t e n t  t h r o u g h o u t  y o u r  e n t i r e
p i c t u r e ?

1. A l l  t i n t s  a n d  s h a d e s
2. I n t e n s i t y  r a n g e
3. Va lue  range
4. Hues

W h a t  t e r m  r e f e r s  t o  t h e  s a t u r a t i o n
o f  a  co l o r?

1. K e y
2. Hue
3. V a l u e
4. Chroma

2-35.

2-36.

2-37.

2-38.

2-39.

2-40.

You get a color at i ts maximum
intens i ty  by  per fo rming what
a c t i o n ?

1. By add ing  wh i te  to  the  co lo r  to
c r e a t e  a  t i n t

2. By  add ing  b lack  to  the  co lo r  to
c rea te  a  shade

3. By mix ing  the  co lo r  w i th  i t s
compliment

4. B y  u s i n g  t h e  c o l o r  s t r a i g h t
f rom the tube

Which of the fol lowing methods
reduces the  in tens i ty  and changes
the hue o f  a  co lor?

1. Adding i ts compl iment
2. Adding a harmonious color
3. A d d i n g  w h i t e  t o  c r e a t e  a  t i n t
4 . Add ing b lack  to  c reate  a  shade

Without changing value or hue,
add ing what  co lor  changes i ts
i n t e n s i t y ?

1. White
2. B lack
3. Grey
4. Neu t ra l - g rey

What techniques should you use to
make smal l ,  co lor ,  thumbnai l
roughs?

1. D e t a i l  a n d  i n c r e a s e d  i n t e n s i t y
2. G e n e r a l  s h a p e s  a n d  f l a t  t o n e s
3. Detai l  and complimentary hues
4. General shapes and wide value

ranges

Achromatic color schemes lack which
o f  t h e  f o l l o w i n g  c o l o r
c h a r a c t e r i s t i c s ?

1. Hue
2. Value
3. Pigment
4. I n t e n s i t y

What  co lor  scheme re fers  to  a
s ing le  hue used th roughout  an
e n t i r e  p i c t u r e  w i t h  o n l y  v a r i a t i o n s
i n  v a l u e  a n d  i n t e n s i t y ?

1. Analogous
2. Achromatic
3. Monochromatic
4. Complimentary
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2-41. Which,  i f  any, o f  t h e  f o l l o w i n g
colors make up an analogous color
scheme?

1. Colors  near  each o ther  on the
co lor  wheel

2. Co lors  oppos i te  each o ther  on
the co lor  wheel

3. Secondary  co lors  oppos i te  each
other  on the  co lor  whee l

4. None of the above

2-42. An analogous color scheme should
use how many colors on the color
wheel?

1. One- th i rd  to  one- four th
2. One-ha l f
3. T w o - t h i r d s  t o  t h r e e - q u a r t e r s
4. As much off  the color wheel as

n e c e s s a r y

2-43. What strategy can you use to make a
par t icu la r  hue appear  dominant  in
an analogous color scheme?

1. Make the hue the most intense
c o l o r

2. Give the  hue a  dark  va lue
3. G i ve  t he  hue  a  l a rge  a rea
4. A l l  o f  t h e  a b o v e

2-44. What  type o f  accents  can he lp
prevent monotony in an analogous
color scheme?

1. Complimentary
2. Harmonious
3. Monotonous
4. Analogous

2-45. A complimentary color scheme is
based on wh ich  o f  the  fo l lowing
elements?

1. S i m i l a r  v a l u e s
2. S i m i l a r  h u e s
3. C o n t r a s t
4 . T r i a d s

2-46. For two complimentary colors to
h a r m o n i z e  i n  a n  i l l u s t r a t i o n ,  e a c h
color must perform in what manner?

1. T o  s p l i t  t h e  i n t e n s i t y  o f  t h e
o t h e r  c o l o r

2. To create  an achromat ic  co lor
scheme

3. To share a common color
4 . To  neu t ra l i ze  each  o the r

2-47.

2-48.

2-49.

2-50.

2-51.

I f  b lue  is  used as  a  background,
what color should you mix with blue
s o  a s  n o t  t o  d e t r a c t  f r o m  t h e
c e n t e r  o f  i n t e r e s t ?

1. Green
2. Grey only
3. Orange on ly
4. Grey or orange

What term describes complimentary
c o l o r s  s e p a r a t e d  b y  a  t r u e
compliment?

1. Complimentary schemes
2. Analogous schemes
3. S p l i t  c o m p l i m e n t s
4. S p l i t  t r i a d s

I f  t h e  s p l i t  c o m p l i m e n t s  a r e  b l u e -
g r e e n  a n d  b l u e - v i o l e t ,  w h a t  c o l o r
is the compl iment?

1. B l u e - v i o l e t
2. Orange
3. Blue
4. Red

What term describes color schemes
b a s e d  o n  t h r e e  e q u a l l y  s e p a r a t e d
hues?

1. Analogous scheme
2. Sp l i t  compl iment
3. Compliment
4. T r i a d

In  a  t r i ad  co l o r  s cheme ,  wha t  co l o r
choice creates harmony?

1. Us ing th ree equa l ly  spaced
c o l o r s

2. U s i n g  t h e  t h r e e  s u b t r a c t i v e
p r ima r i es

3. U s i n g  t h r e e  s p e c t r a l  p r i m a r i e s
4. Using one dominant hue

2-52. W h a t  i s  t h e  d e f i n i t i o n  o f  a  s e t
p a l e t t e ?

1. A pa le t te  hav ing  a l l  p igments
necessary  to  comple te  a
p a i n t i n g

2. A  p a l e t t e  c o n t a i n i n g  o n l y
p r i m a r y  c o l o r s

3. A pa le t te  w i th  a  smal l  amount
o f  one co lor  added to  each
c o l o r

4 . A pa le t te  w i th  a  comple te
assor tment  o f  commerc ia l
p igments

10



2-53.

2-54.

2-55.

I f  y o u  a r e  u s i n g  a  s e t  p a l e t t e  a n d
you add the  same co lor  to  every
co lor  except  one,  what  happens?

1. One co lor  i s  emphas ized
2. Sp l i t  compl iments  are  fo rmed
3. Achromat ic  co lors  are  formed
4. Monochromatic colors are formed

All  hues can be warmed and cooled,
r e s p e c t i v e l y , b y  t h e  a d d i t i o n  o f
wh ich  o f  the  fo l lowing co lors?

1. B lack  and whi te
2. Yel low and blue
3. Grey and white
4. Blue and brown

The color of an object NOT modif ied
b y  w e a t h e r ,  l i g h t ,  d i s t a n c e ,  o r
re f lec t ion  is  known as  what  type o f
c o l o r ?

1. S p o t
2. T rue
3. F l a t
4 . N a t u r a l

2-56. You can increase the apparent
i n t e n s i t y  o f  a  c o l o r  b y  p l a c i n g  i t
in  wh ich  o f  the  fo l lowing
l o c a t i o n s ?

1. Bes ide a  harmonious  co lor
2. Over a white background
3. B e s i d e  a n  i n t e n s e  c o l o r
4 . B e s i d e  a  g r e y e d  c o l o r

IN ANSWERING QUESTIONS 2-57 THROUGH 2-60,
SELECT THE INTERPRETATION OR FEELING IN
COLUMN B WHICH INDIVIDUALS ARE MOST LIKELY
TO RELATE TO THE COLOR LISTED IN COLUMN A.
RESPONSES IN COLUMN B MAY BE USED MORE
THAN ONCE.

A. COLORS B. FEELINGS

2-57. Red

2-58. Black 2. B r i l l i a n c e

2-59. Yellow 3. Sadness

2-60. Green 4. Sa fe t y

1. Fear

2-61. T o  i n c r e a s e  p i c t u r e  d e p t h ,  c o l o r s
approach ing  the  hor izon l ine
shou ld  have wh ich  o f  the  fo l low ing
c h a r a c t e r i s t i c s ?

1. M o r e  p u r i t y
2. More intensity
3. Less intensi ty
4. Less  shade

2-62. T o  c r e a t e  a  l u s t r o u s  e f f e c t  i n  a
pa in t ing ,  you shou ld  take  what
a c t i o n ?

1. H i g h l i g h t  t h e  p a i n t i n g  u s i n g
s o f t  p i n k

2. Reduce the  in tens i ty  o f
background and surrounding
c o l o r s  a n d  a c c e n t  h i g h l i g h t s
wi th  pure  co lors

3. C r e a t e  a n  i l l u s i o n  o f  m i s t i n e s s
b y  c o l o r i n g  o b j e c t s  w i t h
d e l i c a t e  t i n t s  a n d  p a s t e l s
a g a i n s t  g r e y

4. I n c r e a s e  t h e  i n t e n s i t y  o f
background colors and use
var ious  shades o f  pure  co lors
f o r  h i g h l i g h t s

2-63. To  p roduce  an  i r i descen t  e f f ec t ,
what  i s  the  s imples t  method o f
ach iev ing a  grey  cas t?

1. Use paste ls
2. Add neut ra l  g rey  to  a l l  hues
3. Create  a  ser ies  o f  medium grey

t i n t s
4. M i s t  t h e  p a i n t i n g  w i t h

t r a n s l u c e n t  p a l e  g r e y

2-64. W h e n  u s i n g  a  s e r i e s  o f  c l e a n  t i n t s
and equal amounts of medium grey to
ach ieve  i r i descence ,  wha t
e s t a b l i s h e s  a n d  f i x e s  t h e
i r i d e s c e n t  e f f e c t ?

1. P u r e  t i n t  h i g h l i g h t s
2. T h r e e  o r  f o u r  s t e p s  o f  g r e y
3. Mis ty  spray  o f  opaque pa le  grey
4. A  gene ra l  ove ra l l  g rey  cas t

2-65. The care fu l  a r rangement  and sof t
f o c u s  o n  o b j e c t s  o f  r i c h ,  p u r e  h u e s
wi th  dark  va lues accented by  a
compl imentary  co lor  can create
which  o f  the  fo l lowing spec ia l
e f f e c t s ?

1. L u s t e r
2. Luminosity
3. I r i descence
4. Opalescence

2-66. Which  o f  the  fo l low ing cond i t ions
i s  NOT  a  f ac to r  i n  t he  c rea t i on  o f
luminous  i l l us ions?

1. P u r i t y
2. Focus
3. S i z e
4. Hue

2-67. Which  o f  the  fo l lowing co lors  is
t h e  e a s i e s t  c o l o r  t o  s t a i n ?

1. Red
2. B l u e
3. Green
4. Yellow
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2-68. When mixing an orange color,  in
what order should you mix the
appropr ia te  hues to  save p igment?

1. Green  i n t o  r ed
2. Red in to  ye l low
3. Ye l low in to  red
4. Y e l l o w  i n t o  r e d - v i o l e t

2-69. How do you produce a broken-color
e f f e c t ?

1. A l t e r n a t e l y  p a i n t i n g  w i t h  t w o
c o l o r s

2. Us ing two jars  o f  water
3. Us ing two pa in t  b rushes
4. D ipp ing  in to  two co lo rs  w i thout

mixing

2-70. What  acronym is  used to  re fer  to
i n k  c o l o r s  u s e d  i n  t h e  f o u r - c o l o r
p r i n t i n g  p r o c e s s ?

1. RBG
2. PAN
3. F l a t
4 . CYMK

2-71. Which  o f  the  fo l low ing pr in t ing
p r o c e s s e s  i s  t h e  b e s t  m e t h o d  t o
produce pr in ted  images w i thout
gradat ions  in  tone or  modu la t ion?

1. P r o c e s s  c o l o r  p r i n t i n g
2. Cont inuous  tone
3. F l a t  c o l o r
4. S p o t  c o l o r

2-72.

2-73.

2-74.

CEPS scanners have individual
p h o t o m u l t i p l i e r  t u b e s  t o  s p l i t  a n d
r e c o r d  c o l o r  i n t o  s p e c t r a l
p r i m a r i e s  p l u s  b l a c k .

1. True
2. F a l s e

Which computer hardware feature
l im i ts  the  speed a t  wh ich  your
computer  can hand le  co lor  g raph ics?

1. RAM
2. ROM
3. REM
4. WORM

Which o f  the  fo l lowing e lements  is
NOT a form of image capture?

1. Grey sca le
2. Co lor
3. L i ne
4. Page

2-75. How many b i ts  per  spect ra l  p r imary
shou ld  be  ass igned fo r  a  desk top
scanner  to  render  more than 16
m i l l i o n  c o l o r s ?

1. 6 b i t s
2. 8 b i t s
3. 10 b i t s
4. 12 b i t s
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